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TlepiaAnwy. O paxptc Kat exinovoc dpdp0c Tov Stavbel o tepowaATs yia va POGoEL GE LIA MPN 
KOL MEOTH EpLnvEeia sivat yeuatos and dSiopKsic PUAdTILES MpOoNdElEc, ONMS 1.x. MOAVETH 
padnteia o€ SaoKkGAoUs Kat BloLévN EUTEIpia AvaAOYyioD, SLAPKH LEAETH ya THV EUMESMON EVOG 
OYKHSOVSG CDVOAOD LOVOLKOV KEILEVOV, AVATNTIOEIG VEOCAOYIKM®V TPOTOTMV KOL EPLNVEDTIKEG 
MpocEyyiosic avtTmv ts Séovo0eG ENMéAELA, MUOKAaAia Kat O@vacKia. TlapadAAnAa o tepowdAtTyns 
KOAEITOL VO AVTILETOTICEL TPOKAIOEIG KOL VO AMOMEDYEL MAPEKKAIOEIG, OMMS 71.Y. 0) [LUNOEIC Ka 
EVIOTE TAPALOPOHOEIS TOV TPOGMTALKOD TOV POVITIKOD Opydvov, OTHV TpoOTAVEta aTdd500Ns THS 
YPOLS THS PHVI|S KAL TOV TPdTOD PHVIONS SIAPdPV ETLPAVOV LEPOWOATOV, LE TPOOYNLA THV 
EPLNVEVTIKN, TPOGEYYLON TOV WOaATUKOD Tovs D@OUVG Kal B) pETABAAAGLEVES KATH SiMOTHLATA 
TPOCAGLBAVOvLOES AVTIATWEIG Kat aLoOoEIG MEpi GoLATOC, M®vnoNs Kat GpOpwons, Stov 
EPLNVEIA, OTA TAGIOLA TOD TAPASOOLAKOD VPOVG, TEPIMAEKETOL KAT’ EXIMACLW LE THV TEXVUKT] TNS 
oavis. O oKonds TNS Tapovoys Elonynons sivat va BéoE1 optopéva CytypaTta EppnvevtiKod 
TPOPANLATIGLOD KO Va VTOPGAAEL OPLOLLEVEG MpOTéoEtc-vTOdEIEEIG MOV AMEVds oOTHpiCovTaL OTH 
Blopatiky ELTEIpiA. TS WOATLKIIS TAPASOOTCS KOAL APETEPOD TEKLNPLOVOVTAL AO THY EXLOTHLOVUKT] 
YVOoN KAL THV KAQOUKH O@VvNTUH TaLdEia. 


Abstract. The Byzantine ecclesiastical music, as one of the most long-lived musical cultures with 
a duration over a millennium, is distinguished for its monophonic vocal chant, whose 
interpretation is based on the living tradition handed down from generation to generation. This 
chanting art - whose way of teaching carries common elements from the ancient Greek chant tutors 
— demands high vocal skills. Therefore, the knowledge of the vocal instrument and technique 
should be of paramount concern for the modern Byzantine chanters.The long and strenuous 
tutorial course experienced by the chanter so as to achieve a faithful and mature interpretation, 
according to the elements of tradition and the solid vocal technique as well, is full of ongoing 
diligent efforts. Occasionally in the effort to render the vocal timbre and the vocal projection of 
various prominent chanters, distortions of the personal vocal organ occur due to their imitations, as 
a pretext for the interpretive approach of their chanting style. At times changing perceptions and 
sensations about chant singing, phonation and articulation, where the interpretation in the context 
of the traditional style is ostensibly interweaved with the vocal technique. During the course of this 
process, occasional lessons with voice teachers are observed, either within a training tutorial or 
when vocal health problems arise. However in both cases, usually a doubt or a scruple about the 
desirable vocal projection, according to the standards of ecclesiastical tradition, underlies. In what 
ways are all the aforementioned issues combined, where do they conform and how do they 
conflict? What should the concern, the care and the vocal practicing be on behalf of a Byzantine 
chanter? How will a young Byzantine chanter cultivate his natural vocal talent and leave his own 
interpretational mark within the chant tradition? The purpose of this paper is to raise some issues 
of interpretation and to submit some recommendations based on the actual experience of chanting 
tradition and documented by the scientific knowledge and the classical vocal education. 


1. EIXATOVH 


H BouCovtwy ExxAnowwotikn Movoun, os évacg a6 Tovg LaKpoPiotEepovs HOvOIKOvs ZOAITIOLOUG, 
OLAKPIVETOL YL THV HOVOPOVIKH THs HEAOTOLIA, OTOD N EPLNVEIA TOV LOVOITKOV KEWEVOV OTNpiCEeTaL 
OT) CHoa napddoon nov pETOAGUMAdEvETAL ATO yevid oe yewld. H yplotiavucn AaTpEia, KaOdc> 
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eCamAWONKE APHOTA OTO YOPO THs avatoArsc, otnpiyOnKke oe Eva LOvVOLKO vAdBADpO TOV aAMEVds 
TIPOEPYOTAV AO THY apyYaia EAANVIKH HOVOLKT] Kol AMETépov sive AvamTLYOEi KaTh THY TEpiodo THV 
EAANVLOTIKOV YpPOvev [1]. LtN OvVEYELA, 7] EKKANOLAOTUKN HODOIKT KL TO OVyKEKpILéva. 1 BoCavtwih 
Stapoppw@Onke pe THY ECEALEN THS vUVOYpagias Kat Pabulaia aéKTHOE To KaTECoyTV lEepompETéEs, 
AITO, ATEPITTO KAL GLVELLA GOBAPO VPOS TS, EV® TAPGAANAG ECEriyOnke os Eva AKPWS OPyAaVM@LEVO 
OVOTHMOG HE EVA TANPEG KAL OYKMOES GUVOAO LEAOTOINLEVOV TOINTIKOV EPYOV HE ELOUKG LOPPOAOYIKG 
OTOLyEta. 

H woatuny avty téyvyn — ts onoias n SidacKaAia MEpEl OTOLYEiA AO TH POVACKIA. TOV APYaAtw@v 
edAnvav [2] — vaayopsvber vWNAES aTMaITHOEIG Gouatoc. L“ywEpa, évac tepowdAtns, yla va 
OVTAMECEAVEL OTOLYELWOMG OTIC ANMAITHOEIC TOV avaAoyiov, KaAEitTal va yvwpiter Eva OYKMSEOTATO 
PETEPTOPLO, KOL OPLOHEVE OO TA EPYA AVTA GYESOV ATO OTNVOUS OMWC 7.Y. EVOELKTUKE: 


» Avaotaowatdpio (apy6 kat obvtopo) Tlétpov Aautasdsapiov (éxdoon Iadvvyn Hpw@toydaAtov) 
=" Etppodrdoyto Tétpov Aapradaptov os ékdoo0yn Iadvvy IpwmtoydAtov (apyd kor obvtoHO) 
= [d1pEra Kat Aogaotiké Tov GAov Eviavtod (Tpiwdti0, HevtnKootépto, KAT) 
= Aogoroyies apyés (Kat’emAroytv) 
=" XepovPtka (obvtone Kol apya — KAT’ EmAoyTWVv) 
" Kowovika (obvtopa Kol apyé — KaT’EmlAoyjv) 
» Eve poOnpnata: «Tov Asonotmnv kar Apytepéo», «Av@0ev ov mpogntam, «OsotoKE 
Tlap8éve» Kaz 
" Avorgavtapia, Makdpios Avyp 
= TIoAvéAaot (kat’emtroyyv) 
« §=Avbvapic — Tprotytoc bos (Kat’EmlAoynv) 
= Agitovpyiké (Kat’entroynv — peAomomosic KatESoxnv Tov 20°” aiwva) 
" Karogovicoi eippot (kat emiroytyv) 
O dpdpog Zov Stavbet Kae PUOTILOG LEepOWaATHS yA Va POGCEL GE L1G MPN KL LEOTH Epunveta 
etval LaKpUcs Kat ETimOVOG, 61M<: 
=" TloAvety padnteia os dSaoKdAovcg Kat Biouévyn EumEelpia avadoyiov, apod Nn yvaon Tov 
pemeptopiov cages dev topsi va OAOKANpaOVEt OTA MAGICA THs SIOACKOAIAs OTA wdeia. 
= §Avatntiostc VPOAOCYIKOV TPOTUTOV KO EPLNVETUKES TPOGEYYicEIs AUTMV LE SEOVGa ENLEAELA. 
KOL PUOKGAIa. 
= Alapkys HEAETN Kt EPELVE. YLA THV ELTESMON EVOG OYKMSOVG GUVOAOD HOVOLKOV KELLEVOV. 


Qotooo mépa ONG TH Yv@on, Tl yivetar pE TO CHa TNS EKTEAEONS KOL THS aloONTIKNS THS 
epunveiac; Kar otav Aéus ektéAson-epunveia evdc BuCavtivod LéAovG, a0 TO TO AAG TPOMAPLO EWS 
Ta aKpas delotexviko WAONWA, MoLos Etval O POADS THS POVI|G, AV AVAAOYLOTODLE OTL Eival TO Eva KOL 
Lovadtke Opyavo Exppacns Ka8M>s TpOKEITAL yla Eva KABAPE LOVOPHVIKO LOVOIKO Eidoc; 

TIowo eivat teAuKé To CHtovLEVO, oOnpEpa; ATAN SiekmEpaiwon f Lia EKTéAEON- EpNvEeta ASIMOEv; 
To Gytmpea sivor noAvStGoTATO. LHpEpa, ya SuMopous Adyous OLKOVOLiAs YpOvon T/KaL YPHUATOV, 
TOPOATHPOVVTOL PAIVOLEVG AMANS StiEKnEpaiMons, Tov KaAALEPYOUVTAL EViOTE KAL ATO TOVG KANPUKOUG 
TPOLGTAPEVOVG TOV lEepaV vadv. Tia TapaderyLa, EVO KATA TH PKON THS AKpOAoNGS y1A THY TPOOANYWH 
lepowdaAtn, o ecetaotiKds mHyNs TIWETAL WAG, OTH OvvEYELA, KATH TH PON THS SlaKovias TOD 
lepowaAtikovd épyov, o anys Poduiaia yaunrA@ver KaOMs TpCCAppLOCETaAL GCTAdIAKH OTIC THEXYOVOEG 
AELTOVPYLKES TPAKTUKES. 


2.ZHTHMATA EKTEAELHE KAI EPMHNEIAX 


Mio Bacun mpotzd0Eeon yia tTHv lepowaAtiKy dtaKovia, eival nN KAA yv@on TOV TpoaTaITOvLEVOD 
KAGolkob peteptopiov. UT OVVEYELA, N YVOon av} uopsi va EumAOvTIOTEL LE OKPOGLATA ETLPAVaV 
LEPOWOATOV YLA TEPAITEPO ODYKPiCEIc KAL AVACHTHOEIS VOOCAOYIKOV OTO'WEiM@V. LovEMws aTaItEitaL 
OVVEYT] MEAETH OO THV TAEDPE TOV LEPOWGATH TPOKEIMEVOD VO AVANTVGOEL LE LOLAITEPN PIOKAAIG TO 
vO, KADMs ALTO aTOTEAEi KABOPLOTIKO Tapeyovta EpuNvEeias Tov BuCavtiwod MéAoug (E1duKdtEpa, 
Va. ATOSISEL AMEVOSG TA TOLOTIKE OTOLyEiA THS HEAWSIKT|S ypaLNs HE EldtKOUG TOVIGLOUs DéoEe@v [3] 
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KOL APETEPOD TO KATOAANAG NYOYPMLATA OTIC HOVOIKEéS OPhoEIc avdrAoya pe Ta LAOHLaTA). Io 
TApadsElyLa, Evac KaVOVas ano To Avaotaowatapio Tov Hétpov HeAonowvnoiov, éva apyo W1dpEAo 
ts Meyaans Teooapaxootis tov laxkmPpov IpwtoydéAtov, éva yepovBikKd tov Kavotavtivov 
IIp@toydaAtov, sivar cidn tedsiacg SiaMopetiKa pETAcD Tovs Kal TO KaVEVa, AMOdiSETOL HE TEAEiOG 
SLLPOPETIKES YPOVIKES AYWYES, NYOXPOLATA KAL LOLOIKO PpaCaplona. 

Katé ty diakovia Tov lepoywaAtucod Epyov, OVVLIOTETAL N EVOAAGYN TOV KAGOIKOV HAOnLWaTaV — 
GAAWOTE TO pETEPTOPLO THS BoCavtwijs Movouxts Eival TOAVTOKIAO KAL OYKMOEOTATO - ETOL MOTE HE 
VT TH OvVEYXT TPIBH, O LEPOWGATNS va AVaKOADATEL VEA OTOLYEIA KAL SECLOTITEG, EVO TAPGAANAG va. 
KPaTEe CHNPO TO EVSIAMEPOV TOV EKKANOLEGLATOS. 

XTO AVAAGYIA NMAPATHPOVVTAL GOVYVE MAIVOLEVA ONMS 7.Y. a) OTAdIAKG YaLTA@LA Tov BaoEwv, 
KaOW>s O01 WAATES YAVODV ODVIAM> TOVOUS AO THV DYNAN TEployn (N OOiG, Exit THS OVOIAG, SEV Eival N 
DYNAN GAAG Ta AKpa THS HECAIAS TOVS PMVITIKNS TEpLoyns, OmMc séETaCEeTaL NapaKdt@) 7 B) dopa 
dwapKas otnv ida EvtTaoN ywpic va aclomolEital N TOAETA THS SLVALLIKNS TOV MpobmOVETEL To KAOE 
Eid0c, 1.x. O€ Eva EMOIVO-SOEaOTIKO H OF Eva YEPOLPIKO, LVTEPYOLV ATO THY Tapddoon EvaAAMYEéS 
OVVALIKTSG, GAAWOTE TO WEAGILO OTHV i610 TEVTA EvTaoN KOvPACEL GYI LOVO TO EKKANCIAOLO, CAA KO 
TOV {S10 TOV LEpO OATH. 

Xto onpeio avtd, mpémEt va yivel Evag OVOLAOTIKOSG SIAYMPIOLOG AVGLECa OTHV TEYVIKT, TOD 
OOLMATOS KOL THY EPUNVEiA TOD LEAODS (SNAGSH TH SIADMAALON Ad LODOIKNS AToOWNs THS apLoCovoac 
epunveiac pe Baon Tic Emitayés THS Tapddoons). Lapwos mpOKEttal yia Svo SiaKpita otddi Tov 
OAANAOGVETANPOVOVTAL. XTO YOPO THS WAATIKT|S, TO APOTO OTAd1o NapapEpiCetot, Kal Sivetat Euqaon 
oto debTEpO, TO ONOIO Wc Eva ONLEIO VTOKAOIOTA To TPHTO. LovnPiCetar ol SGoKOAOI-WaATES va 
KGVOvV VvITOdEIEEIG POVNTUKTIS EKTEAEOTNS OTOVG LWaOnTEs Tovc. AAAG avtd dev Eexapkei. LovyOac 
Mpaigs PMVES TOV ATAMS WEAVODV ELTElpIKa (GOOV AMPoPs Ta HELATA TExyviKT|s), BpiokovtTas HOvoL 
TOUS SIAPOPA ONnLEtA OTHpPIENS aloOioEwv, KaTOLG OTIYLN BpicoKOVTOL OVTILETM@TOL LE AdvVaLIES TOD 
eugaviCovtal AOyM® tHS POVOPGs ano Tov AaVvdaLaTOpA yYpdvo, McG aAPpoloTIKO oNOTéAEOHA 
LavOaoLévav aio8jos@v Kal TpaKktucmv. O tepowdATNs, mov dEv Exel GoYoANOet pe To CtTHWA TIS 
OWOTIS XPNONS THS POVIS TOV, HEYPL VO EUMESMOEL OAO AVTOV TOV LOVOLKO OYKO TOV LAOnLATwV 
APLEPOVOVTAS YPOVIA. HEAETISC, OTAV POGVEL OTHY KOPLOM ON TNS OTAdLOSPOLias TOV TPOG TO TEAOSG THS 
TEVINKOVTAETIAG Tov, Eviote BpioKETAL AVTILETMMOG LE TPOPANLATIOLOVSs Tov TOTOD: THs 9a POdow 
TIS WHAésG VOTEC; TH Oa UNOPEGW va KPATHOw TH Pao; KAT. 

H yv@orn tov P@vytikod Opyadvov Kal TNS TEXYVIKNS THS PO@vIs, 9a TpEéTEL va AMOTEAEL VYioTNS 
ONLactas WEAN ya TO ObYYPOVO WOATIKO KOGHO. O« avapwTnOsi KavEic av TPGyLATL sival YpHOUWLO 
va yv@piCovte TH vVEevpogvoLloAoyia TOV OPYEVOV THS PHOvNoNS KAI TIS Akos, yla va éYoDHE KOA 
povy. Cia napadeipoa, évac miaviotas f évac Biodtotis Sev Eivor anapaitnto va yv@piCe Tov Tpdm0 
KOTAOKEVNS TOD TIGVOV F TOV PLioALOd avticTOIyA, yia va popEi va Taiger. AAAG, avapiBora dzo10¢G 
lepowaatns yvwpiter oe BaV0s TH Sou Tov Opyavov Tov, TOV OTHV ApOKElWEvy TEpintwoN sival o 
idloG O EMVTOS TOV KO KAT’ EMEKTAON Esival To BacKO LEGO ExPPAOTS Tov, siyoupa BpioKETal oF 
TAEOVEKTIKN DEON. 


2.1 Katnyopiges TOV GVOPIKOV POVOV KAL O01 AVTIGOTOIXYES POVTIKES TEPLOYES 


H dtadikaoia tTm>S P@vnons UmopEi va TEptypagEst Tapaotatikd pe TO @otvouevo Bernulli [4]. 
Ovolaotiké TMPOKELTAL yla TOV EAEYYO THS VIOYAMTTIOUNS TiEoNs, TOV LOIKOV OLGS@V Tov AGpvYya 
(kpuco-O8upeosideic, Kptkoaputatvosldsic Kat BvupEo-apvtatvoEetdEic KES), KAL THS SIAMPAyLATIKNS 
avarvors. Kata ty diipKeia Tov GOLATOS TH THS WaAL@dIac, GAN N P@VNTIKH EkTAON Va mpETEL va 
Tapovoiacel NYNTUKNH OMolwoyévela yopic va yivovtat a1oOyntd SidMopa ToviKa NYOYPOLATIKG 
YAPAKTHPLOTIKA TOV va. CeyMpiCovv KAMwWS EVTOVA OO TEPLOYN GE TEPLOYN THS PMVYTUKHS EKTAOTS 
[5]. 

To registro umopei va oplotet Ms LIA TEPLOYN SIAdOYIKOV OLOLOYEVOV ONGyy@V TOV TApayovTar 
Katé TOV idto TPOZO KaL YaPH OTOV dio ENyavionO [6]. Katé ty SidpKEela Tov GoLATOS N WaALadias 
ls Tic SiadoxUKEéG AAAYES TOD TOVIKOD DYOUG, 1 SPAOTNHPLOTHTA HETAMEPETAL AVTIOTOLYA AMO THY LLO 
Wvikh oOndda OTHV GAAN (KpiKoapuTatvoEsldsic WES - KpiKO-OUpEoEtdeic LES) OE OVVEPTNON LE THV 
VIOYAMTLOUKN TIEON KOL TH SIAMPAYLATIKH vAOOTHpPIEH. Ltov akdAov0o0 mivaka 1 aapatiBevtar tao 
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registri (Ol PWVNTIKEG TEPLOYES) TOV AVTLOTOLYOLV O€ KADE TOTO MMVI[S, ODLOMVA LE TIG EPELVEG THV 


OLUKEKPLLEVOV MTOPIVOAUPVYYOAGY@V-gaviatpav Marco Gilardone kat Franco Fussi [7]. 

OFb@avoc Bapttovoc Badb@avoc 
(tEvOpoc) (Mzdoo0c ) 

Yay AVQ@TaTO Op1o Av@tato 6pio | Av@TaTO Opto 

(Oéeia) EKTOONG EKTOONG EKTOONG 

Ilepioyn 

Zovn 2°” Toa#’- Av Bovb’- Bov’ | Nn#’ - Ta’ 

TMEPOOLOATOG 

Meooia Ta’ Ta’ Ny’ 

Tlepioyn 
At To Bovb 

Zovy 1° To# - At Bovb - Bou Nn# - Io 

TEPOOLATOG 
Katwtato 6pio =| Katatato Katotato 

Xapnay EKTOAONG Opto ExTaons | Opto EKTAOTG 

TMEPLOYT| 

Tlivaxas 1. O1 p@vntikés TEpioxyés Tov avdpiKaov Pavey (dn0v # = Sison Kat b = beEon). 


2.2 Opiopévor 7poPpAnpatiopoi yia VEOAOYIKE KOI POvHATIKG CHTHpaTa 


Me fBéost ta amapandva dedopéva, umopst KavEic VO SLAMLOTHOEL YlaTi TPOKAAODVTOL TPOBANHLATA 
OTHV ENIAOYN TOV TOvOD (tTHS Paons) OTA avaAdyla LETAcD deElobd KaL APloTEpOv WAATH, EVO stvar 
Oéna KaPapa Mvolwwdroyiag THC Mavic. AvoTLYMc, aNd TH pla, TOAAOI WaATEs dev yv@piCovv 
OTOLYELMOMG OVTE KAV THV KATHYOPia TNS PMvys Tovc, Kol ANd THV GAAN, ToAAOi KANpiKoi 
MPOlOTAMEVOL ENIAEYOLV Yopic va AaUBavovV CofPapa vTOWN TO KPITHPLO ALTO, WE ATOTEAEOLA va. 
SnMLovpyovbvtat TPOPATLaTA KUPiMs MG TPOG TIc BADEIG TMV TOVHV KATH TIS AVTIPOVNOEIS HETAED TOV 
deSlov KAL TOV APloTEpod avadoyiov. Anaad otav oe Eva AvpUKO OSVMMVO, (OMMc 7.x. TtAV oO 
aotdyLocg TPO@TOWEaATHS E. XatCnudpKoc) avtipwovovos Evac waATHs Tov elye ATO TH LON TOD YaLHAH 
POV (UTS H UAACOBapLTOVOS), AVTOLATAS SnULOVpyEito TPOBAHLA. To CAtHLWaA Tov KATAVUKTIKOD 
wodoiwatoc dev éyEl va KéVEL LE AOVOIKa yapNrAés Bdostc. HoAd ard, 0 oFb~avoc Da whrAEL 
KOTOVUKTIKOTATA OTT SiKT] TOV POVNTIKN TEPLOYN Kat Oo Pap’TOVOS OTH SUK Tov avTicTOTYA 

"Evac waAtns sivat Kors otav Cépet va WaAEr KOAG Kot oPiaota, Kal OL ylati UaOpEt va WaAAEL OF 
MO DYNAES 1 MLO YapLNAES BPaoEIs ATO KéMOLOV GAAO. ALTO GUMS TpobmONETEL TApEL@EPT|S KaTNHYyoptEc 
POVAV GTO SEELO KOL TO APLOTEPO AVAAdY1O, OFKUPMVOG HE OCVP@VO Ka Ox LE PapbTOVO H aKOLA 
yElpotepa LE Babb~avo. 

Baotko Kpitiyplo Tpocdioptopov Las Mavis sival Nn Ypod THS Ko OYL N ExtaoN THs. H Extaon, 
KUPIMS YAPN OTIC EYKEMOALKES AVTNYIOEIS LOPE va VTGPYEl, CAAG OTAV sival TEPLOplOpEevN, Lops 
va. avantvy0Ei WE THV KATOAANAN O@vaockia. Yaapyovv LaOjnLata mov Eyovv éKTAON 2 OKTEBwV, OTM 
.X. TA APY l1opLEAa tTHG M. Tecoapakootis tov IakafBov HpatoyaAtov. Mac Aodv 0a anodo80vv 
TO LAONWATA AVTG, OTAV LAALOTA EYODME ECAIPETIKE NYNTIKE AKPOGUATA HE TA OMOIA TOAAES POPES 
Loipaia yivetat n obyKpton. TEAK n pipnon PonPaer; Eivor Oéua TpOoANWs, avtiAnwns Kol EVTEAEL 
AEATOV LOOPPOTLOV. 

H pipnon doov apopé ta veodoytké otoyeia sivot tows To Bactkd CytobLEvo. Makdépi onpEepa. o1 
lEPOWGATES VO. LTOPOVOAV va LIWNBobv To WaATLKO DEOS Tov Apyovtoc HpwtoydaAtov ths MeyaAns 
tov Xptotod ExkAnoias IakmPBov Novatimtm (1864 - 1942), dmm@c avtd éxer diaoMOEt yapN OTIC 
NXOYPanosts mov éytwav otic apyés tov 20°” ardvoc and thv Orfeon Ka1 Odeon Records [8]. 

Qotooo otov EvpUTEpO EAAGSIKO YOPO, TApATHpPovVTOL MatvduEVa LiuNoNns Tov POdVOLV OF 
ETINESA TLONKIGLOD, OOD TO VPOG OVYYEETOL HE TA NYOXPOPLOTA KAL THV EKPOPG AGYOV TOD TPOTUTOD. 
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IIp@toydaAtes mov avapoipoAa ametéAcoav pEyGAEss WOpMés THS WaATIKI|s TExvNs, Kat dtaKpiOnKav 
TOGO Y1IA TO EPUNVEVTLKO TOUS DOG, O00 KAL YL TIg ISLAITEPES POVITIKES TOVG SECLOTHTEG, OTHV TOpEia 
OMEKTHOAV HIUNTES HE OTOTEAECLA ONLEPA VO SYOLHE TEPLOGOTEPODS LIWNTés Tapa SiaKEKPILLEVvEG 
OOALOTIKES MOVES TOV va YapaCovV TH duct TOVG Topsia. [1a mapdderypa, a) o MytpomoAitucds Nadc 
AOnvev ovveyxifet OTOV amdnYO TOV NYOYPOHAT@V KOL THS EKMOPtG Tov AGyOU EVvdG LXADPOD 
Ileptotépn, B) otnv evpvtEepyn mEployn TNS OEooaAovikns, OPloHEvol AATEC, EMNPEAOLEVOL AO TO 
uerkipboyyo Kol pEeyadompenés voc tov Apyovtoc HpmtoydAtov tms ApylemioKonys 
Ko@votavtiwovundAEeM@s Xapitaov ToAiadmpov (ue THVv TAOvOIW GE NYOYPO@LATA MMviy tov), dev 
APKOVVTOL LOVO GE ALTO, CAAG HILOVVTOL AKOLA KOL THV 16LOLOPEH Tov GpOPw@ON, EVO AKOLA KOL 
ONLEPA OE LEPIKODS TPWTOWGATES AKOVYOVTAL TA ANOTOUA PMOVvNTIKA GAWATA HE Tig VODEG VOTES 
(@oAToETO) Kath APGvacilo Kapapdvn, y) a0 tov Boao, 0 aoidywog mpwmtoywdAtTns Mavadns 
XatlnydpKos mov swakpiOnke yioa TH HOvaduK AGLAPOTNTA KOL AVEC TNS PVG TOD OTIC DWNAEs 
TEPLOYXES, EANPEAGE TOAAOLS APMTOWAATEG, OL ONOIOL OTHV TPOCOTGKBELA TOVSG Va TOV HINO, KAB@S 
dev UMOpovoayV va TpOcEyyioovV THV EKTAON TOV, TEplopioTHKav o€ KAT’ Exipaon TOVIOLOvs KO 
Mavyticobs Edtypwovs o€ OTLA XatCnudpKov, 5) Me tov epyoud tov Apyovtoc HpwatoywdaAtov ts 
MeydAns tov Xptotov ExxAnoiac OpacvpovaAov Ltavitoa omy EAAdba To 1964, aoAXOi 1epoywaAtEs 
Tov TpoondOnoav va LWNnBovbv LovopEpwms TO VMOG TOV, TAPAOVPHEVOL ATO TA NSvVPw@VA KO 
KEAGPVOTH NYOXYPOLATA TNS EVEALKTNS MMVIIS HE TOVG HEAIPPLTOVG TOTALOVS TNS LEAMSIAS TOD, 
TOUPAWOPOM®OAV TOV AGPVYYA TOVG YAVOVTASG TO TPOOMALKO TOVG POVNTIKO OTiyLa KOL KaTEéANCav 
OTM O& KaKéKTvAG Tov [9] (ayvowmvtas H mapapEepiCovtac Ta vMoAOCyIKG ApPdTLAG ATd TO 
NXOYPaPHnHEVa + aKkpoduata too Novadim@tn nH tov Ipiyyou Kat GAAwMV EmiMavayv 
K@voTavtlvovmOMtToV TP@TOWAATOV). Xtnv exapyia, ToAAO’ Tpw@TOWdATES TapacvpONKaV ad TA 
yapyapa NYoYp@pata Tov yAvKO@@VOD OEdd@pov Baovukod, Kabd@>o Kal GAAM@V ETIMPAVOV 
TPOTOWAATOV, ONOv Ekst OTAdIAKd SlaLOpOM@Onke KO EAUKPATNHOE Eva YOPAKTNPloTIKO DOS TOD 
ELTMEPLEYEL THV EMITAYN OTIC KOOLIKEs avTapolBés KOL THV VAOTAYN OTIG TAVNYVPLMOTIKES aLOONTIKES 
avtnweis. Thy d€ tedevtaia 10etia, ommv AOjva kat oTHv EvpUTEpN TEpLoyn TOV BaAKkaviwv, ToAAot 
TOV Mpoond0noav va TpooEyyicovv THV EvEALKTH POV OSbQM@VOD TOD LAKApLoTOD ApyovtoOG 
IIp@toyaaAtov ts Apyieatoxonmyns Kavotavtwovund\s@s AvKkovpyov AyyeAdmovAov (0 onoioc 
akoAovOnoEe MoT OTA YVplA TOV DEOVS TOV SaOKGAOD Tov Liwwvocs Kapa, Kat avéovpe otHVv 
ETLMavela TErsiog Seyaopéva apiotovpynuatika pabypata, Kvpi@s tov patotm@pos Imdvvovu 
KovkovCéAn), axovyovtat MAgov HE GAAOLOHEVH THV TPOCMAUKH TOLVS POvyntUy TAVTOTNTA, 
EVYKAMPLOPEVOL LEGG. CE AVOTHPE AvOvVTOPAAAGLEVGa DEOAOYUKG OTEPEOTUTEH. 
Tevikas, 0 lepowdAtys KaAsitat vo avTET@miCEl APOKANOELC KL VA ATOMEDYEL TAPEKKAICELG, 
OMWG: 
=» MU HOEIC Kat EVIOTE TAPALOPPWOEIS TOV TPOGWALKOD TOV POVITIKOD OPYavov, OTHV TpooTd0ELa 
AMOSOCNS TNS XPOS THS PVG KAL TOV TPOTZOD PHVNONS SIAPOPHV ETLPAVOV 1EPOWOATOV, LE 
TPOOYNLOA THV EPLNVEVTLIKN TPOGEYYLON Tov WaATUKOD TOVs D~oDUS [10]. 
=" MetoParroueves Kath SIAOTHUATA TPOCGAGLBAVOVOES AVTIANWEIC Kal alo8HoEIc TEpt GoOLATOG, 
Povyons kat a4p9pwore, dmov 7 EPLNvEia, OTA TAGioLA TOD TAPAdoOo1AKOD VPOVG, TEPIMAEKETOL 
KOT ETIPAOW LE THV TEXVUK THS POVi)s. 


To dona sival EmippETes Of TAPEKKAiCEIC KOI SIAOTPEBAWOELIG, O1 OTOIEG Eival ODYVOTEPES OTAV O 
naOntis-lepoydAtys plEitat TH P@VH Tov SaoKdAOD Tov N TOV ApoTUMOV Tov DavudCEl Ka OTAV Y 
ddackaria LEOM THS PwVaCKias yiveTaL YoPic COPaApO TExYVIKO VTOBABPO, OdNYaVTUs OTH LETASOOH 
Kal TayiM@on dSiaotpeBAMHEVOV c1oOHoEw@v. H Owvackia npémEl va AoKEitaL WE DAEvPLVOTHTA KA 
OOPAPOTHTA, GTOYEVOVTAS OTHV EAGOTLKOTHTA GAOL TOV PVITLIKOD Opyavov KABas KaL OTHV ESEAIEN 
TOV QOOVHTIKOV SLVATOTIT@V HEOM THS AVaATLENS TOV KATOAANAMV LWViKMV KOL AKOVOTIKOV 
aloOjosov . Otav ot atoOfoEIc avTES YiVOVTOL AVTIANTTES, ODOLAOTIKE TEPVODV OTOV KATAYPAMEG TNC 
OWOLOATIKTS ELTEIPIKTIS OvVEidNONS, OOTE UTOPODV Va aAVaAYVMPLOTObV, va avorapay8obV KOL va 
TPOKANVobv EKOVOIWS, AMEVOG HE TH AEITOVPYiA TOV LLO®V TOV GLVOEOVTOL HE AVTES KOL AMETEPOD, 
OILO TIS AKOVOTLKES NYOYPOLATIKES VEVPOALOONTIPLAKES KATAYPADES OTOV EYKEMOAOD. ANOTEAEGLLA. EVOALG 
OAOKANPMLEVOG YELPLOLLOG TOV OTNPICETAL O€ [LA VEVPO-aLGONHTNpLO-HuIKH Soph [11]. 
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Xto SiaBa avtys THs mopsiac, eviote TApATHpOvvTAL EVEPYELEG TEPLOTAOLAKT|S TApaKOAOVONoNS 
a8ynudatav os KaOnyntés Pwvytikis, site OTA TAGIOI [IAG EXILOPPWONS NH OTAV TPOKUATODV 
TpoBAnpata vysias TAS PVs. Qotdc0 Kat oTIc SVO TEPIATHOEIC, OVVNIWs VTOPdOKEL LIA, AL@LBOALA 
N évac SlOTAYHOS GCYETIKG LE TO EVKTAIO PWVHTUKO ATOTEAECLA Tov OPPs WHAAELV WS TpPOSG TA 
TPOTVNA THS EKKANOLAOTIKNS Tapddoons, KABas o1 KABHYNTES O@vYTIKHs SiddoKOvV OVVI@s OTA 
KAGOLKG GTEPEOTLOTA TOV ALPIKOD GoLATOG, yapic va yvM@piCovv Tic 1dlAITEPOTHTEG THG WOATIKNS 
TEXVNG. 


3. CYMITEPAZMATA 


H oot teyviky Katdption scac@adifer Eva vwNAG GoLaTIKO-EKTEeAEoTIKO standard. Kéde 
l\EepowaATns ypeiatetor ovveyy eSdoKnon, EToOL MoTE va umopEi va SiatynpEt akpaio TO LWviKd Tov 
OVOTHUA, AKEPaIN THV EKTAON KOL THV EvADYLOIA THG PwVHS Tov KaBM> Kol va aclomolEi TIC 
dvvatotntes Svvaptkys. H pw@vyntic antddoon dev 0a mpémEL Va AONVETOL KaL Va ESaPTATOL ano TH 
POVITUKH-OVVALOONHLATUCH-GMLATUKH Sia0Eon THS NLEpac, A1loPGvopLO KOAG TO AGILO LOD, WéAVO, 
dev alo8dvopol KaAG, TEplopiCopar H SEV WEAV@ (OTAV LGALOTA VAGPYOVLV ApPYLEpatiKéc AEITOUPYiEes 
TOV METASISOVTAL AMO THV THAEOPAON GE GAO TOV KOOHO KOL O ANYNS TOV OATIKOAKOVOTIKOV 
ATOITIOEMV AVTOLATMs AVEPYETAL WAG). 

Avo Tavta, YpEraCETAL GMOTH OPYAV@ON SAOV TOV WOYOOMLATIKOD GVOTHMATOS Via TOV EAEYYO THS 
MOVIS KAL ALTO EXITLYYGVETAL HE THV GoKnoy dimAa cE aAEWAOYOUVS PwWVAOKOs TOV va yv@piCovv 
TOOO THV TEXVIKN TNS POVIS OOO Kat TA DEOS THS BuCavttvijs Lovo. 

Ev xataxdsiba «Medéty Kor waO0non yiati eivol vEeOTHTA AKOLA KOL GTO YHPAG», OTM> AVvApEpEL 
TOOO YAa@LPs Kal EvoTOYA o AloxbAOs otov Ayapévova (490 7.X.). 


ANA®OPEX 


[1] [a meptoodtepa oyetiKd LE TO LOTOPLKO TAGICLO KAL TO LOVOLKG vAdBaOpo BA. ip. ©. Ltd6n, «BvCavtiwy} 
Movotkn», oto: Kaottog Andotodos (vmEev0.) Movoixy, Exdotum A®nvav, AOjva 2007, oo. 217-233. 

[2] O péyac pitap Anpoobévns, sive avawépet yapoxtyplotiuKd: «emidetewv Tiva O@vaoKias mot|oacVe». 
IIpaypatt, ot apyaior éAAnvec siyav avantdéer wa pé80d0 Ma@vytikis sShoKnons (wvacKiac), Tov 
oTnpICOTav CTO KAQOLKO TETPAYOPSO, SNAGSY Cav LA LEBOSOS GOAGEL (QOVITIKT|S AVayVMONS). LUUP@VE. LE 
tov Aptoteisn, siyav smiveyet Ta ypaLpata: «a, 4, @, €» Tov aAMAPYTOV (Ilepi povotkys 91 Mb) Kat apo 
ATOMLYN TNS YAoHadIaAc, TO YPALWA «7 yla EvNYN Tapaywyn LEAwStdV. LovEetws and TH YALNASTEpH TpOSG 
THV VWNAOTEPH VOTA TOV TETPAYOPSOD Y GEIPG tav wc EéNc: «ta — TH — TM — TE». TlapGAANAG ot onOvdAO0TEG 
Le T BPonPeta Tov OMvacKaV (SNAGSY Tov SacKdA@V Mw@VNTIKHS sCdoKNnoNs) EkmaldsdOVTAV KOL OE 
OVVOETA LOVOLKE OYNHATA, ONMS 7.XY. TPOANLMATLOLOv, pLEAIOLOD Kat KOUMIOLOD. Tia TEpioodtepa BA. 
LYorova Mryanrisn, Eyxvedonaideia tyg Apyatac Eddnvixng Movoixjs, Mopgwtud Tdpvua E@vucis 
TpanéCyc, AOjva 1982, oo. 347-348. 

[3] ASloonusiota sivol ta Ksipeva Tov KMdtKa Enponotdpov 357 (ypapévos ota 1820 1 Atyo apydotepa) Kat 
tov Koda Aoystapiov 389 pe To DewMpyttKd tov AndotoAov Kovota yia thv séynon Tov onpadtov. 
LvyKekpéva, oTHV apy Tov Kdduca Enponotduov 357, 60° avagépovtat ta eérj¢: KESEHyyoic tOv naAawdv 
YOPAKTHPOV Kai DIOGTAGEWV TOD TOAGLOD GLOTHLATOG, TODS ONOI0UG ELETAYELPiCOVTO O1 TAAGLOL WAAL@SOt 
KOTO YVOLNV Kai GpécKELav TOV cs Lav TEpiodov TOV Kabéva, SidovTES ADTOI SV ADTODS YEVUKOV KAVOVE TO 
EtCi TO EAEyEV O S1IOGOKAADS OV: Kai 6 GAAOG: 6 EdiKdG LLOV Oév TO EAEVEV ETC: VA ODTMS TO ErEyev, * DoTE 
TVUMADS TUPAOV MSNyovOE, UPOTEPOL 5 Eig BOOPOV ExiATOV, Wc EYO». 

* "Ett dé abTd TA AVOMEAT ONLEiA ASyovTAL KATO TAPASooLW EKAOTODV SLOAOKAAOD KAI KATH THY YvOLNV, Kai 
obyi Kata téyvnv Kai sic piav ypayuiv woAAovtor GAAgwc, Kai sic GAANV GAAEMS: Kai sic Eva FOV 
waddAovtar dAAgwc, Kai sic Etepov dAAEwc Kai sic SISGoKAAOC Tig adTIc TExVC TI A€yer GAAEWC Kai Etepoc 
GAAEWS (ATdGTOAOG Kavtoac, Aoystapiov 389, op 421-438). BA. Ip. ©. Utd0n, H EéHynoig tng ahaa 
Bolavuvys Lnueioypagiac, 5'ékdoon, Tdpvpa BoCavtwys Movotkoaoyias, Merétot 2, AOjva 1998, oo. 
44-45 

[4] Eivat svpéa@s yv@ortd Ott obLO@VA LE TO MatvouEvo Bernulli, n tayeia por tov aépa ovvodevetat and 
psimon THs misoys Tov. Anaad} To dOpotopa THs OTATIKIS TisoNS KL TNS KIVNTIKIS EVEpYEloG TAapapéver 
ota0Epd, oObLPMVA LE Tov TOnO: 1/2pv’S=(Pi-Pe)S, Oxov p= y AVKVOTHTA TOV aga, V= Nn TaYdtTHTA, Pi = 
Tigon Tov aépa amd Tov avebpovEs, Pe = aigon Tov spa Tévo and TH yA@TTiSa Kat S=yn EMIPavELa TS 
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yAwttibas 61M¢ Paivetat Kat OTHV AKOAOLON ELKOva. (ZtTov TOTO Sev AaLBAVvEeTaL VTOWH N TAPALETPOS THS 
vyopEtpiKys Tisons, KABds N TI THS sivat averaic#nTn). Pia aEepicodtEpEes TANpoopiss BA. 1.x, Andrea 
Frova, Fisica nella Musica, Zanichelli, Bologna 1999, o. 233-234. 


a 
Taxotnta tns pors 
| Tou aépa 
Auvapeis 


Bernulli 
TAwrttida 


Ooov apopa tThv Tapaywyn Tov Hyov, Ol PwVvNTIKés YOPdés Bpiokovtat apyiKa os DEON Apooaywyrs KaL 
Ka80s O AsPac KATH THV EKAVON AVEAVEL THV VAOYAMTTIOIKH Tigon (N ONOIA LOAIc vAEpPEt THY avTicTACH 
TOV QOVITUCOV ATVYOV), Tic aNMOEi Kat SUEPYETAL AVGLLEGA TOVG ATO TH OTEVOTEPY TEPLOYXT] THS yAwTTidac. 
Kobas y taybdtyté tov avéavet, tpoKaAsi ATMON THs Tisons KéOETa oTHV KaTEdOvVON ports. H mtTHoY THS 
TIEONS KOL N EAGOTLIKOTHTA TOV OOVYTUKOV ATVYOV ELAVAMEPODV TIC POVITUKES ATVYES OTNV APYUKN TOVvSG 
Béon Kat Oo KOKAOG exavoAauBavetal. BA. Eyxvkdonaidsia Yysia om diadtktvaKy tomobecia 
http://www. hygeia.gr/page.aspx?p_id=346 (zpdoBaon otic 7/5/2012). 

[5] BA. Frederick Husler & Yvonne Rodd-Marling, Singing The Physical Nature of the Vocal Organ A guide to 
the unlocking of the singing voice, Revised edition, Hutchinson & Co. Ltd. London 1983, 57-60. 

[6] O patos avtdc Optopds Tov registro 560nKE a6 Tov SidonLO PapUTOVo Kal EMELPETH Tov AUpvyyooKoOTiov 
Manuel Patricio Garcia om didAsén mov éEdMoE LE Tov TitAo «Memoire sur la voix humaine," omy 
l'Académie des sciences, otic 12 Anpiriov tov 1841. To psyadttepo pépos Tov avadvdos@v Tov Epi 
Qavnytikis sivat KaTayeypapLévo oto Traité complet de l’'Art du Chant. 1841, 1847. Rev. ed. Nouveau Traité 
sur l'Art du Chant. 1856. Reprint ed. 1872, exions oto Donald V. Paschke (wetagp Kor extn). A Complete 
Treatise on the Art of Singing. New York: Da Capo, 1975 (Part I), 1982 (Part ID. Exions yia mpd08etec 
TAnpogopiss BA. Bixktwp Bové, H téyvy tov tpayovdiob Kal y TExXVvIKH THS wc, UETaMP. Mapia Kwotiov, 
u.I. ZayapdtovAoc, APjva 1999, oo. 90-93. 

[7] Tt mepioodtepes AEemtopépetss aEepi M@vyTiKaV asployov BA. AtdaktopiKyH diatpiby AnpooBévn K. 
Diotovpy, AH pwehwmoikn ypoun Kal nN Qwvytikn ypagn oti¢ OnEpesc tov avpov Lapapa 
(Movoixodpapatohoyixy avddvon Kat aio@ntiky spnveia), Evid kot KanodtotpiaKxd Iavertotyp10 
Abnvoev, Tuna Movoidyv Laovdav, AOjva 2014, o. 337-341. Enions BA. Marco Gilardone - Franco Fussi, 
Le Voci di Puccini Un’indagine sul canto, OMEGA EDIZIONT, Torino 1998, 60.33-42. 

[8] Kae GAAn LEtayevéotepn Espunveia 600 KOL AV TPOEPYETOL ANd aSloAODYOTATOVSG SiAddYOUG APYOVTES 
TpwotoydAtes tng MXE, ot onoio1 akoAovBovv oto id10 V@OG, TAvEl va aTOTEAEt TPdTUTO. Mia Tapdderya, 
to «Mn anootpéyetc» 7 To «AtEvionl TO OLA LOL» 7 To «AAAG Ta yEiAn Tov acsBOv» Kata Novadoty 
ALOTEAODV TPOTLTA EPpNvEtas, Ol LETAYEVéoTEpEs EpuNnvsias Eevdc LIpiyyou 7 Ltavitoa nH omolovdyzote 
GALOD YAVOLV THY LOLOTHTA ADT KL OOTEAODV AMADS LA OvvExLON Tov IlatpiapyiKod B~ovc. Owoiw@s KaTé 
ypovoroyikn diadoxn, av ya Kéo10 LéAOs Sev SiaTiBEetTOL NYoypamnon tov Navadwtn, aAAG Tov IIpiyyov, 
TOTE AUTH OOTEAEi TO MpOTUTO K.0.K.. Tia nyoypagyosic tov laxwfov Navadiotn, BA. Kacetiva ps 5 CDs, 
Bocavuvy Movoixy — vad tov Apxyovtog Ipwtowdltov tys MeyddAncs tov Xpiotob ExxdAnoiag Iaxa@fBov 
Navahiaotn, Avtdviog AAvyiCaKys (emtu.), KALAN, Istanbul 2008. 

[9] Méxypt Kat To 1616pL0pea évpwwo (p) Tov Ltavitoa, To viobétNOaV Ws Seiya ApPpwons LAAAOV and obyyvon 
HE EPLLNVELTLKO VEOAOYLKO OTOLYEIO. 

[10] ‘Eva yopaktnpiottkd mopdédeiypa sivat n paptvpia tov Apyovtoc HpwtoydaAtov tig “tavpomnytakis 
Movijs Zaodsdoyou Tnyjs MaadtovrAi Kovotavtivov Magidn, 0 onoioc avagpépet oty Bioypagia tov dtt 
OTOV HTAV LIKPds Kal sixes OAOKANPHoEL TA LAOHLATA LE TOV SGOKAAG Tov, TOV Apyovta Aapmaddpio TNS 
M.X.E. Evoté810 BiyyémovAo, avtdc tov éotelte wc a Sopéotiko oTov StaKEKpllévo TPHOTOWOATH KaL 
ddoxaro Bacowdkn Ovovopiédn, HE THV ApoTpomH va KAsyet THV TEXVN TOV KaL OYL TO «HYOCG» TOD 
(EVVOMVTAS OTHV APAYLATUOTHTA THY YapaKTHpLoTiKG EvTOVYH plvoMa@via Tov Ovoveptédn). H Kak) ovt™m 
ovvnbeta TNS ptvomwvias Tov sivat n vTEpBoAIKT YPHON TOV AVTHYNOEwV THS WOT, site UTOKTATAL LE TH 
Linon, Otav o pabynTI7¢ pIWEiTAL Tov SI6doKAAO NH KéTOLO GAAO GtoLO, site Umopsi va ogstretat Kal OE 
KATO OPYAVIKY AVOPLOAIA, OMMS 71.Y. OTEVOt pIVIKOi aywYot, | vTEPTPOGia Tov BAEvvoydvov. Oc Eva PabLO 
OL OVINXNGEIG UNO TIG plVIKés KOLAOTITES sivat OVvOIMdEICG OTHV Tapaywyy TNS avOpaawwys Pwvijs, GAAG Oa 
TIPEMEL VA EXOVV YAPAKTHPA TEPLOGOTEPO ODLVEKTLKO EXi TOD GLVOAOD TOV aVTNYNOE@V. OTav n ptvogavia 
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yivetot Evtova a1o8ntH, avTd onpaiver KaTaypnon. Eivat pe GAAG AGY1A CAV TO GAGTL, anapaimMTo GvOTATLKO 
OTO LAysipspa, OAAG OTav KavEic TO YEVETAL EVTOVA GTO MAYNTO, ALTO OnLAivEL OT Exel yivEel KATAYpPYON. 
[11] Ba. Dr. Alfred Tomatis, E1é1xn aywyn, To avti kai n pavy, EAAnvicd Ppdppata, AOjva 1999, oo.178-188. 
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Koostiva pe 5 CDs, Bogavtivy Movoixn — vx06 tov Apyovtosg IIpwtowddtov tys Meyddns tov Xpiotob Exkdnotacs 
laxa@fPov Navadiatn, Avtovioc AdvyiCans (extu.), KALAN, Istanmbul 2008. 


O AnpooOévyns Piotovpys TevviOnxe otnv KwvotavtwotmodAn. Qo waOnths tho MeydAnc tov Tévoucg 
LZXOAHG, Kal WO TPWTOG Kavovapyns otov Idvoento Tatpiapxikd Nao, onovdace BuCavttvy povoikny dinda 
OTOV apyovta TpwtowdAtn tno MeydAnco tov Xptotov ExKAnoiac Baoideto Nikodaidn. Xtnv AOnva, 
Hadrtevoe Sitka otov apyovta mpwtowdAtn tno lepac Movynco Zwoddxyou IInynco tno ApxtemioKonns 
Kwvotavtwovutodews Kwvotavtivo Magpién kat otov kpxyovta B’ Aopéotixo tho MeydAnc tov Xpiotov 
ExxaAnoiag Anyoodévn TlaikémovAo. Eivat mtvxytovxyosc tno oxoAncg MetaddetoAdywv Mnyavinwv - 
Metaddoupywv tov E.M.IL. Kat didadktwp povoikodoyias tov HMavemiotnuiov AOnvayv. Exe. ditAwpa 
Bu avtwis Movoixnjs, KAaoixov tpayovd.ov, Kadw¢ Kat mtvxio PovyKac. Q¢ undtpopos tou Ildpvpatosc 
“AdéEavdpos Qvaons”, omovdace otnv Itadia we emipaveic SaoKddAouc Kat AvpiKovs Tpayoud.otés. ‘Exel 
ovvepyaotel wo oodiot pe THV EOviKn AvpiKn XKnvyn, To Méyapo Movoikns AOnvay, pe Itadixd Snuotikd 
béatpa Ka. ‘Exet 6WoEt aTouiKd pEoitadA Kat EXEL OUppETaOXEL WG GOAioT o€ TMOAAEG OUVavAIES. Eivat 
KaOnyntns Movwéiac, Bulavtivisg povoikys, Kat Oewpntikwv o€ wdela kal avwWTEpES SpapatiKkes OXOAES. 
Tap@anaa éxet ovppetaoyet o€ dteOvy “ovoikodoyiKad ovvéedpia. ‘Exel ovvOEoet Lovoiky yia to O€atpo "H 
Tpopa", anoonwvtas evpeveto Kpiticés. At6 To 2014, eivai Mapaywyds TG ExMouTHS «MopPpées Kat KEivEeva 
TNS WaatiKns Tapddoons» oto padio~wvo ts Teipaixns exkAnotac. 
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